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;"E'“tha B!itt The Pass1onate Gesture” and “Armm Muhsam Recent Work’" ¢ :"'ontmue at the
Leedy-Voulkos Art Center, 2012 Baltimore, through May 26. Hours are 11 a.m. to 5 p m.
_-__Thursdays through Saturdays Call (816) 474- 1919 for mforrnatxon - o

“The Passmnate Gesture” as an apt tltle not }ust for Rita Biztts current show at Leedy Voulkos o
Art Center but indeed for her overarching approach to more than half a century of artmakmg '
A true behever in using art as a means of discovering and sharing joy, Blitt attempts o
_convey no less than the essence of life itself. While Blitt, who has exhibited mternataonaliy, |s
best known for large-scale outdoor sculptures generated from small “doodles” (pieces in
Kansas City include those at Bannister Mall, Oak Park Mall and the AT&T Town Pavmon) “her
'_works on paper and canvas take precedence here. .

-These 40 p!us mld to targe scaie two-~ dlmensmnai works demonstrate Bhtts embrace of -
intuitive, spontaneous expression. Her forms emerge only in the moment of their maklng, as
her brush (or brushes - she often draws with both hands at once) discovers them in the

- process of moving paint across a surface. While the inspiration for her work comes from
“diverse sources - modern dance, classical music, Eastern philosophy -~ her pieces are
_abstract and fundamentaily about the energy apphed to and contalned |n a flu:d patnterly

i gesture .

| The success of this loose approac:h vanes at times makmg for works that izl Iyncai poettc, :
_essential, while at other times seeming to lack concerted direction. As such, it tends to be the
simpler pieces, often comprising only a single, looping trail of paint, that are most successful.
These find a sense of vital, concentrated energy and convey elemental gestures that stand as

| metaphors for a mood o body, a metren a song, a moment a state of bemg e '

Typfcatiy these are the more mtense in terms of color as weti A swnpe of thic:k black acryhc .
_paint, perhaps mixed with traces of red, yel!ow or green (as in the strong “Chi Sprmg -1V,
begins as a lush stroke then thins out as it moves, its varying thlckness and densrty directly

b reﬂectave of the ammedrate physzcal action that created ik -

QIn her “Dance Serles - the lines suggest posed bodles whne the works compnsmg “Under the
Influence of Beethoven” convey the more all-over, multidirectional energy of a musical
composition. In perhaps her best work here, “Around and Round,” a satisfyingly dnppmg

- deep blue horizontal line cuts through and plays off intersecting black spheres its anchored
weight a compiementary partner to the buoyant motion of the black :

Slgned comes of Blitt's book, chronicling her devefopment and career as an artlst are
avaliabie at the gallery. It's also titled The Passionate Gesture. -

' Surreal emp‘tmess






