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?f.When tha Blltt was growmg up, her grandfather desrgned embrordery patterns, and he used .
. to send her Eetters wrth his. drawmgs in the marglns She rephed Wlth drawzngs of her own

'j'-_From such srmele exchanges an. artlst was born And what an artist Blitt has turned out to -
be. Her pamtlngs and sculptures are in museums and corporate coilectlons around the worie '
:_.__and she has had exhtb|t|ons throughout the country i : L

: Her iatest show is at 4 Star Ga[lery, 653 Massachusetts Ave. It mciudes abstract pamtmgs
_black- -and- white drawmgs ahd both wall and pedestai sculptures Many have been msprred
by musxc or nature. i -

_"‘Essent:aliy, what Idois dance and move and respond with color and mot:on to what 1 feel -
.sard Blztt dunng a recent tefephone conversat[on from her home in Kansas Clty :

Her current work isa reﬂnement of what she’s been domg since the 1960s when she ﬂrst
é began selling her work. A graduate of the Kansas City Art Institute, Bhtt sald she was blessed
Wlth a degree of conf:dence in her ablhtles that led to early success in the art marketplace

-She also began creating sculpture for regional shopping centers~—nonrepresentatlonaf p:eces
that proved so popular that she received commissaons from hotels, commercra! buildmg
epro;ects and arts organizations. e . :

_In 1975 she sa|d she stood in from of one of her sculptures - an abstract psece called
“Yei!ow Ball” - and realized that it was “More like me than anything I had ever done o

That reahzatron was made more profound by the fact that the concept fro the scuipture had.
. come from a doodle she’d done in her sketchbook. Creating art dldn’t have to be an -
;._-agomzmg process she had drscovered It could be mturtwe '

“"“From that moment on,” she sard . Ive been iettlng rny isnes ﬂow -

:-In 1977 she added another etement to the process by startmg to draw and pamt thh two
_hands at the same time. That altowed her to stretch out her i |magery, workmg on p:eces as
;_,wrde as nine feet. - -

' Throughout her career, Blitt has been driven by a simple, yet profound motlvator “I have SO
much joy when I'm creating,” she said. “In the pain of the world today, people are missing a
wonderful opportunity to experience }oy if they don't create thmgs 1 feel hke Im another :
_--person when Im creatmg i - : . . e

That’s because she aliows herself to be transported For examp!e standmg in front of a blank
~canvas, music playing in the background, Blitt begins to move -literally. From the movement
_comes the motlon of her arms and hands and from that motion comes a pamtmg






